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Casey Koycan's Efexiitp ; Ehts’9¢ /
Connected ; Apart From Each Other is an
installation that communicates the journey
of accessing one’s culture through
distance education and research,
presenting new technologies as viable
tools for learning language, tradition,
stories, and spiritual beliefs.
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CASEY KOYCZAN AND
THE TECHNOLOGICAL

HINGE

An essay by Jas M. Morgan



In his 2021 genre-bending
collection NISHGA, Nisga’a writer
Jordan Abel describes what he
calls “the hinge.” Abel identifies
as an ‘“intergenerational survivor
of Residential Schools” because
both his Nisga’a grandparents are
survivors of Residential Schools.
He grew up on the other side of
the country from his community,
Kincolith, as an urban Indigenous
person in Ontario. Throughout
NISHGA, Abel grapples with a
grief he can’t quite name: the loss
of language and culture as the
result of a deliberate dislocation of
Indigenous peoples from their
territories and knowledges. Abel
reflects on having to access his
culture through  Anthropology
books and proposes that his body
acts as a “hinge” between the
embodied traditional knowledges
of his people and the non-Indige-
nous knowledges he was forced to
access to understand himself.
Abel says, “I think you can read
these asymmetrical hinges ... as
attempts to represent both the
lived experiences of intergenera-
tional trauma and the experience
of urban Indigenous peoples.”

With the installation Efexiito ;
Ehts’pp, Casey Koyczan uses
technological hinges in his journey
as a Dene artist learning about his
culture through distance educa-

tion and research. Similar to Abel,
technology is a way that Koyczan
creates viable resources for learn-
ing language, tradition, stories,
and culture. Efexiito ; Ehts’99 con-
siders how technology can aid
Dene knowledge sharing and
language acquisition. Koyczan’s
own journey with learning his
language could perhaps be
witnessed in the installation’s
surround sound trail. Koyczan
once asked a Dene person to
teach him some songs in their
language. However, the Elder was
quick to tell him that he “needs to
make his own songs” and to “just
play what you want.” The surround
sound trail in Etfexiitp ; Ehts’¢ is
Koyczan'’s song.

Koyczan’s immersive installa-
tion was made during a time when
powwows weren’t taking place.
The ability to arrange sound to
evoke drumming imbued the feel-
ing of ceremony into the experi-
ence of making a sonic environ-
ment by and for Indigenous peo-
ples. The trail is composed of five
different mini layered sound-
scapes represented by five
hollowed-out logs, each with its
own sound patterns. The sound-
scape is a multi-channel installa-
tion with five separate audio
sources that are all synced up and
run for the same duration in a con-

sistent loop. All of the sound-
scapes include a drum being
played with different timing varia-
tions (such as being played in
double time or quadruple time).
When the soundscapes are all
playing at once they sound like a
drum group or a ceremony. Koy-
czan is showing the “difficult” jour-
ney he had, growing up away from
home, in a place like Whitehorse
or Winnipeg where other Indige-
nous cultures are so important
and prominent. Various technolog-
ical tools, when brought together,
were the hinge in Koyczan’s life
and art practice that allowed him
to connect with the Dene culture
he, at times, felt disconnected
from.

The installation also includes a
video projection portraying a
binary code translation of the
Dene laws to live by: share what
you have, help each other, sleep at
night and work during the day, be
polite and don’t argue with others,
young girls and boys should
behave respectfully, love each
other as much as possible, be as
happy as possible at all times, and
pass on teachings. This was done
using an online English to binary
converter, and conveys Koyczan’s
usage of technology as a means
of enacting Dene law in his art, life,
and relationships (rather than

something that disconnects Indig-
enous peoples from their tradition-
al knowledge). Digital communica-
tion tools aided Koyczan'’s learning
process with  Tlicho Dene
language and culture, and this
relationship created a deep intima-
cy between himself and the tech-
nology he used. For Koyczan, his
kinship to technologies is another
facet of extending Dene under-
standings of self, culture, and
kinship beyond colonial logics. He
is enacting Dene cosmologies that
extend animacy and relatedness
to non-human beings. In this brave
new world, could technologies be
our relations too, as Koyczan sug-
gests?

There is an aspect of Dene
cosmology in the ways that Koy-
czan installs the work into different
spaces. Everything within a digital
world is created. Technological
worlds are Creation. Every time
Koyczan shows the immersive
installation, he shifts the work
slightly to suit the space he is
working in. The piece has
changed and evolved through
different stages of its life to adapt
to its surroundings, similar to the
way that nature does. The work
also appears to be changing
because of how the projection is
animated. The binary code plays
with the imagery layered behind it,

so it's always seemingly in motion,
though the binary code is actually
not moving at all. This effect is just
a trick of the eye (or perhaps the
heart since we, the viewer, so
desire that fluidity). There is recla-
mation in the work, as the sounds
and visuals adapt to reclaim what-
ever architectural space it is being
installed into from a colonized
space into one ordered through
Dene knowledge. Koyczan’s work
is a practice in seeing Dene
people, non-human beings, and
knowledge in the future, as Indige-

nous cultures and languages
evolve alongside technology.
Notes

1. Jordan Abel, NISHGA (Toronto: McClel-
land and Stewart, 2021): 78.
2. Ibid, 8o.



